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“I Want No Gloomy Saints” 


by SARA LEE STADELMAN 


Given at the N.C.T.C. Kansas City Convention, June 1957 


“I want no gloomy saints.” That's what St. Teresa of 
Avila said. And she gave her ‘‘butterflies” castanets and 
urged them to dance and sing and glorify God 

Why the shock, then, when we see young men and 
women dance because they are inspired by Holy Scripture or 
devotional literature? Are we barbaric, pagan, and straight 
from hell if we lift our bodies in celebration? Or is it con- 
ceivable that we stand aghast because we have been dominated 
by Puritanism for far too many years? 

Father Charles-Damian Boulogne, O.P., in his book, My) 
Friends the Senses, writes, “. . . Some activities we find al- 
ways the same, no matter how far we reach into space or 
time; among these are the fundamental movements of life 
and the two universal signs of human relationship which 
we call war and dancing. . . . They endure because they take 
their constancy from life—the life which the first destroys 
and the second radiates. They are the inseparable companions 
of our history, and they are so closely related to our mis- 
fortune and our happiness that we cannot speak of them 
with indifference."” (My Friends the Senses, p. 174) 

As soon as man got up from all fours, he thumped out 
his ideas about himself, his universe, his god. Before he could 
read, write, paint—before he could even speak—he moved 
to celebrate ritualistic observances 

The Catholic scholar, E. Louis Backman, claims that. 
“There is probably not a single advanced religion in which 
the dance has not been, or still is, a more or less essential 


“I BEGGED GOD TO GIVE ME TRIALS’—Teresa of Avila (Continued on page five.) 
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Sister Grace Rosaire, O.P. of Gloucester Catholic High 
School, Gloucester, N.J. reports that the Diocese of Camden 
CYO, under the direction of Rev. Robert Smith of Camden, 
will sponsor its Fourth One-Act Play Contest on Dec. 4, 5 
and 6. The diocese’s nine high schools will compete. Glouces- 
ter’s offering will be ‘Gray Bread.” 

* * * 

The North Central Region, headed by Sister Michaela, 
has organized three play festivals for this season. Sister M. 
Matthew, O.P., Cathedral High School, Sioux Falls, South 
Dakota, was chairman of the festival held there on Nov. 2 
Nine schools participated. 

In the Twin Cities, the festival was held on Saturday, 
Nov. 23 at De La Salle High School, Minneapolis, with 
Brother Hyacinth Paul, F.S.C. as chairman. On the same after- 
noon, St. Agnes High School, St. Paul hosted 13 competing 
schools, with Sister M. Patrice, S.S.N.D. as chairman. 

Play festival for the St. Cloud area has been scheduled 
for May 10 at Cathedral High School, Duluth, with Sister 
M. Timothy, O.S.B. as chairman. 
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“SPREADING THE NEWS” 
Sister Marita, §.L., DeAndrets High School, 
St. Louis, Missouri 





Backstage, bulletin of the Catholic Theatre Guild of 
Evansville, Indiana, announces that they opened the theatre 
year with the melodrama, Gaslight. 








Send for your copy 
of the NEW 8S84-page 
Kliiegl Catalog No. T-61 





TEE AT HRICAL. 


LiGeErinGe 
Contains factual information, charts, illumina- 
tion data, pictures and diagrams covering the 
very latest lighting and lighting control equip- 
ment for all theatre presentations. 





KLIEGL BROS. 
321 West 50th Street 
New York 19, N. Y. 


Use this convenient coupon » 
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321 W. SOth ST., NEW YORK 19, N.Y. 


ORIGINATORS AND MANUFACTURERS OF KLIEGLIGHTS 
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From the Presidents Desk... 


In his Criticism and Censorship Mr. Walter Kerr has 
stated: ‘The Catholic community in this country, then, ex- 
hibits, not only a relatively low level of taste, but a confidence 
that that taste need not be improved.” This and other state- 
ments of Mr. Kerr on art and morality have been ably ana- 
lyzed by Doctor Francis Connell, C.SS.R. in the July issue of 
the American Ecclesiastical Review. 1 simply wish to add a 
minor footnote. 

The Conference represents a large body of Catholic 
priests, religious, and laity who have sacrificed much in their 
enthusiasm for the task of raising standards of playwrighting, 
production and criticism. Even a cursory examination of Con- 
ference publications will show that there has been a marked 
improvement in play selection and in techniques of produc- 
tion. This outstanding advance in artistic taste and achieve- 
ment cannot be cavalierly dismissed with a wave of the hand. 

We are conscious, however, of the need to develop con- 
stantly. The Executive Board feels that we have reached that 
stage of growth where we are ready to contribute toward 
the academic content of theatre through the medium of a 
scholarly publication—a publication which will form critical 
taste by scholarly evaluations of outstanding playwrights as 
seen from the Catholic point of view, by the publication of 
resource bibliographies, by surveys and reviews of dramatic 
literature, here and abroad, and by summations of progress 





BROADWAY SHOWS 


Costumed by BROOKS 


Annie Get Your Gun, Auntie Mame, Carousel, Damn 
Yankees, Fanny, Four Poster, Guys & Dolls, Happy Hunting, 
Joan of Lorraine, Kismet, Life with Father, Lute Song, Of 
Thee | Sing, Oklahoma, Paint Your Wagon, Plain & Fancy, 
Seventeen, Show Boat, Silk Stockings, South Pacific, The Bells 
Are Ringing, The Crdcible, The King & |, The Lark, Where's 
Charley, Ziegfeld Follies, and thousands of others. 


It’s more than likely that we made the costumes originally 
for the plays you will produce. 


You may use the same quality costumes at moderate rental 
charges. Write us today for Costume Plots of your plays, and 
our estimates! 


BROOKS 
COSTUME CO. 
3 W. Gist Street, New York, N. Y. 





in theatre architecture and production techniques. 

The decision to substitute a Quarterly for the Annual 
has been the result of literally months of discussion and 
study of all angles of the problem. Out of the study grew the 
conviction that such a publication is not only feasible but also 
that it is a present imperative. The colleges and universities 
want it; and the high schools which are already content with 
their services will also appreciate this additional service. 

Catholic Theatre Monthly will remain a practical publi- 
cation emphasizing news and production notes, calendars of 
events and other aspects of the footlight side of theatre. The 
Catholic Drama Quarterly Will be a speculative publication 
emphasizing the footnote side of theatre without which pro- 
duction tends toward shallowness. In the past Catholic Thea- 
tre Monthly has tried to serve both purposes but the result 
was a burden both to editors and readers because of the con- 
flict of styles. The present set-up, we feel, will resolve that 
conflict and enable us also to bring our principles of art and 
morality into both Catholic and non-Catholic college libraries. 

The Quarterly will, like the Annual of the past, be free 
to regular voting members, to sustaining and to life members. 
It will also be available at a subscription price of $4.50 to 
non-members. Those, however, who are already subscribers 
to the Monthly may also obtain the Quarterly for an addi- 
tional $3.00 ($6.00 for a package subscription to both the 
monthly and Quarterly). 

Mr. Robert Smett, Vice-President, will be Editor-In- 
Chief of both the Catholic Theatre Monthly and the Catho- 
lic Drama Quarterly. All manuscripts and news items for 
both publications should be submitted to him at his editorial 
office: 136 Sherwood Ave., Rochester, New York. Associate 
editors for Catholic Theatre are Sister Elizabeth Seton, O.P. 
and Sister Honora, O.P. Sister Elizabeth Seton is also in 
charge of circulation. Inquiries concerning circulation of the 
Monthly should be addressed to her at the College of St. 
Mary of the Springs, Columbus, Ohio. 

Associate editors for the Catholic Drama Quarterly are 
Sister M. Marguerite, R.S.M. of Mercy College, Detroit, 
Michigan and Sister Mary Olive, S.P. of the College of St. 
Mary of the Woods, Indiana. The circulation of the Quarterly 
and the advertising for both the Monthly and the Quarterly 
will be handled by the Executive Office in Lancaster. 

This is a great step forward—one which has been made 
possible by the remarkable growth of the Conference in mem- 
bers, in financial security and in prestige through the recent 
years. It is a shining moment of achievement—a time to thank 
God and our patron saint as well as all of the devoted and 
self-sacrificing members who have pledged their enthusiasm 
and their gratuitious labor to promote Catholic drama through 
this new medium of publication. We look forward to the 
appearance in January of the first issue, the Winter '58 issue. 

Faithfully in the Savior, 


Teter aD 8.24. 


President 
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“THE HOUND OF HEAVEN” 
Academy of Our Lady, Longwood (Chicago) 





EVERYTHING FOR THE STAGE 


e@ Curtains @ Riggings 
@ Tracks @ Stage Lighting 
@ Auditorium Window Draperies 


@ Class Room Window Draperies 


Great Western Stage Equipment Co. 
1324 Grand, Kansas City 6, Mo., BAltimore 3065 


Plays That Lend Themselves to Complete 
Or Partial Dance Interpretation 


(compiled by Therese Cuny for Catholic Theatre Monthly) 


Lucifer at Large—Ford 

The Knave of Hearts—lLouise Saunders 

The Legend of the Juggler—Camille Watson 

“Notes” on the use of the Dance—(Miss Cuny) 

“There aren't many plays, it seems to me, that lend them- 
selves completely to dance interpretation. I think—even on 
the poems (shorter, of course, than a play), care should be 
taken not to let the dance become an intrusion on the thought 
content. Unless dance movement can emphasize or more ef- 
fectively express the thoughts and emotions desired, it is bet- 
ter to omit. I think of numbers that lend themselves to styl- 
ized presentation— but hesitate to add them because in the 
strict sense, they are not Dance Drama. 

“In adding dance interpretation to choral interpretation 
the group might speak as they move; or part of the chorus 
can take THE SPEAKING while others dance—or both— 
that is, dancers take some spoken parts, but not all. Solos 
would be best. As students interpret (chorally and choreo- 
graphically) those thoughts best suited to solo interpretation. 

“It is difficult to have a group do both simultaneously 
unless they are well trained to feel movement as they speak. 
Otherwise, as they speak, movement becomes mechanical and 
unmotivated—or they move well and then forget to speak. 
Speaking and moving simultaneously calls for students who 
are well-trained in coordination of mind, voice, and body. 
This, I find, is always a minority rather than a majority. 


Rosary College Players, River Forest, Illinois, presented 
DEATH TAKES A HOLIDAY by Alberto Casella, on No- 
vember 22, 23 and 24. 











FILM STRIPS 


BASIC STAGE LIGHTING — 3 Parts 
$16.00 complete set 
BASIC STAGE MOVEMENT — 3 Parts 
$10.00 complete set 
MAKE-UP FOR THE STAGE — Color 
$8.00 


PARAMOUNT 


COSMETIC & THEATRICAL SUPPLIES 
242 W. 27th Street, New York |, N. Y. 


SARA LEE STADELMAN 


At present, a member of the Speech and Drama 
Department of Catholic University, Sara Lee Stadel- 
man is the founder of the Bird Cage Playhouse, first 
and only professional theatre in Nevada. Prior to this 
she played starring and featured roles in New York 
in such Broadway hits as “Boy Meets Girl,” “Snafu’’ 
and “Skin of Our Teeth” and did outstanding work 
with the Neighborhood Playhouse. It was her good 
fortune at that time to be associated professionally 
with such great names in show business as Martha 
Graham, Sanford Meisner, Max Reinhardt, Luther 
Adler, Norman Bel Geddes, Arthur Hopkins and 
George Abbott. During a brief three year period she 
broke the record among young actresses — she was 
only unemployed for three weeks! 
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“| WANT NO GLOOMY SAINTS 
(Continued from page one.) 
part of the divine service or of the drama of the mysteries. 
This is true not only of the ancient, pre-Christian religious; 
it is also true, to a very high degree, of Christianity itself.” 
(E. Louis Backman, Religious Dances, p. 1). 

Christianity appeared in a world in which the dance 
existed as something essential not only for the celebration of, 
but also for the resistance to powers which are not of this 
visible world. The dance, throughout its history, has had 
significance for life, death, disease. In the first centuries of 
our era, the Church allowed dancing within its sacred walls; 
then came a period of degradation of the art and the Church 
rightfully abolished it. It denounced the dangers and its ad- 
vice was wise, but because dancing is a basic instinct, because 
the Church recognizes the union of body and soul, it event- 
ually readmitted dancing in communities that required it. So, 
the sacred dance continues today, not only in Africa, where 
the Pope has recently reinstated it, but also in Spain and 
many Latin countries. 

Does this mean that we should consider the necessity 
of Church dancing in the United States today? Absolutely 
not. That is a preposterous notion. As some modern philoso- 
pher said, “The most difficult thing in life is to be con- 
temporary.” We are not about to weigh the pros and cons 
of this problem, but we all have enough imagination to con- 
ceive of the possibility of certain dances, in certain circum- 
stances, on certain Holy Days, being performed in conjunc- 
tion with certain ceremonies. However, that is certainly not 
our immediate concern! 

“The dance is the most highly developed language of 
which the total body is capable.’’ (Boulogne, O.P., My 
Friends the Senses, p. 183). It is “. . . one of the noblest 
manifestations of the imprint of the mind upon the body.” 
(Ibid., p. 176). Our interest lies in this question: is it legiti- 
mate for Catholic women to dance because they are fired by 
Christian literature ? Or, to put it in another way, is the dance 
a valid medium for Christian literature ? 

Catholic men and women who love the words of the 
Scripture and of the saints so much that they must, like Mir- 
iam, dance ‘to the Lord,” are surely in the great tradition. 
They are embarrassed about distorting their bodiessto rock 'n 
roll. ‘Because it (the dance) is born of deep things and 
ascends to the heights, the dance cannot suffer to be treated 

. as an ordinary pastime or a vulgar manifestation of un- 
leashed passions,” (Boulougne), but these very same men and 
women are completely without false modesty or affectation 
when they follow the footsteps of David and dance for God 
“with all their might.” 











“UP TILL NOW IT HAS BEEN MY LIFE, NOW GOD LIVES 
IN MI Teresa of Avila 


What kind of movement is suitable for such noble ex- 
pression? Indigenous movement, movement that is native to 
the spiritual and physical soil of the artist. 

Art forms are conditioned, not by the society in which 
we live, but by the society in which we hope to live. The 
artist extracts the essence of his time from his time and 
hurls that essence into the future with the burning conviction 
that Beauty will ignite Beauty until creation once more blazes 
with morning stars that sing God's glory. 

The choreographer dealing with devotional literature must 
maintain the integrity of that literature and its message. But 
he must also maintain the integrity of movement demanded 
by his interior sense of truth. Our weaknesses expose us to 
many dangers, and the greatest of these for the artist is the 
temptation to do the casiest thing, 

If the choreographer allows himself to be the warm wax 
for Christly imprint—no matter how slight the stamp he 
might be fortunate enough to receive—he will succeed in 
communicating a living message in living terms to a living 
audience who will live more intensely for having experienced 
in part St. Teresa's cry, “Our Lord is not a dead man but 


the living Christ!” 








Next Month 


COLLEGE EDITION 











NEW FILM! 


We are happy to add to our NCTC film library a color and 
sound film of the brilliant dance drama which was received 


so enthusiastically at the Kansas City Convention. 


TERESA OF AVILA 


A Dance Drama by Sara Stadelman 
Running time: 20 minutes Rental: $9.00 
very impressive, beautifully done in color and awak- 
ening all sorts of ideas about the possibility of this kind of 
work in the field of Catholic theatre.” 
Rev. Dominic Rover, O.P. 
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Dance in the Edueation Process 


by SISTER M. MARGUERITE, R.S.M. 
Mercy College, Detroit, Michigan 


Robert Helpman, world famous dancer, choreogra- 
pher, producer, and lately starred as an actor with the Old 
Vic Company of London, says that every school of ballet 
should have a speech department. By the same token, we 
might say that every school of speech should have a dance 
department; if not a department, at least, it should provide 
some training in body mechanics. Expression, which in our 
latter day vocabulary has become communications arts, in- 
volves the whole person, mental, spiritual, and physical. 

Speech, whether for the classroom, platform, radio, 
theatre, or, more importantly, as a basic educational re- 
quirement in preparing students to take their place in the 
work-a-day, live-a-day world, cannot be taught successfully 
unless bodily tensions are released. These tensions are the 
result of the impact of external forces and tend to imprison 
individual modes of expression. 

Each year new and excellent texts come from the 
presses for class room consumption. Each year thousands of 
students go through the process of a required speech 
course. Less than one-fifth of that number emerge from the 
course with the speech habits that should make them more 
effective persons in their chosen field of endeavor. 

Basically, dance or body mechanics, when taught in 
correlation with the speech course or as a requirement for 
the drama major, is an excellent vehicle for expression. It 
helps to relieve all tensions giving the imagination un- 
limited power to play upon the voice and body in the com- 
munication of ideas for practical purposes, and in the inter- 
pretation of the work of the artist—poet, playwright, mu- 
sician—for the aesthetic appreciation of intangible beauties. 

The history of civilization reveals that the most cul- 
tured people and the least cultured people of all times and 
all races express themselves through the dance. Dance is 
an inborn tendency of the human to exteriorize, through 
physically co-ordinated movements, the symbols of religion, 
love, hate, jealousy, joy, sadness, pleasure, suffering—the 
whole gamut of emotional experiences. It may be drama 
that needs no words, drama that is at once primitive and 
spiritual—a native expression with beauty of the emotions, 
with conflicts, and with the aspirations of human life. 

Our complex civilization has eliminated dance as a 
necessity of life and placed it in the category of art and 
entertainment. This is contrary to man’s inherent instincts. 
Dance does not belong to the dedicated artist but to the 
human race. In the color and tradition of the ethnic dances 
we see in the powerful influence of primitivism the yearn- 
ings, the fears, and the ecstacies of the inner man. The dis- 
ciplined perfection of the classic ballet, the vigorous free- 


dom of modern dance, the joyful exuberance and fun of 
the native folk dance—all stir the mind and imagination 
and allow the participants or audience, through kinesthetic 
or empathic experience, to take away an awakened spirit. 

Dance for the participant involves the whole person. 
One who studies dance or body mechanics as a means of 
expression gives his entire intelligence to the point and the 
essence of each dance experience. A musician, a painter, a 
poet, or a playwright uses his mind and tools to produce 
his artistic endeavor; a speaker, an actor, or dancer must 
use his mind and his entire body. Not even a nerve in the 
little finger can be inert or tense but must be in relaxed 
control when he is interpreting an idea or a role. The 
dancer may become a handmaid to the creative artist, thus 
placing his creation among the performing arts. In this role 
the dancer may himself, depending on his ability, become 
an artist. 

On the other hand, dance, in its more useful and prac- 
tical application, serves the educational process and the 
basic needs of the individual as he strives for self-expres- 
sion in his chosen field. The individual feels the need for 
self-confidence and poise. However, dance is not a course 
in poise, that is, poise as something acquired ; it is a means 
for achieving self-confidence that comes from the growth 
and development of the individual talents which have been 
allowed to emerge through freedom of the spirit. 

The singer's body responds freely to the emotion of a 
song whether it be a tone-poem or an operatic role; the 
speaker's audience responds to his power of persuasion 
when the speaker has learned voice and body control; the 
actor, too, has learned that he must acquire that control 
of voice and body which is fundamental for the artist. 

Lines spoken to music, or in response to an emotional 
impact, are brought within the focus of an artistic frame- 
work when they are spoken by an actor who has learned 
body control in terms of the law of economy as well as con- 
tinuity of movement. Economy in the actor's vocabulary is 
the knowledge that his body may be just as expressive 
when still as when in motion because there must be an un- 
interrupted flow of energy apparent from head to toe. 
There are no dead spots. The body reacts naturally to a 
given situation. 

Just as Helpman has succeeded in “breaking down the 
prejudices that tend to barricade the theatre into a series of 
tight little cubbyholes” through his belief in the interrela- 
tionships of the performing arts, so we achieve an inter- 
relationship of the liberal arts through the humanities. 
During the last quarter century the humanities, in their 


PAGE Six 




















EEE 


Se 


eae 

















22 








struggle for existence in a technological age, have come to 
the fore as man’s indisputable birthright in the educational 
process. Just as form and emotion have been at odds for 
centuries in the aesthetic theory so the humanities and sci- 
ence have grown farther apart in the educational theory. 

It is axiomatic that man cannot live by bread alone. 
In an attempt to meet the demands for training in the pro- 
fessional and scientific fields, educators have come to realize 
the basic need for emotional release through the liberal 
arts, specifically, the creative arts. 

In the arts and science programs at Mercy College, 
Detroit, the required physical education for all freshmen 
admits of a course in body mechanics. This correlates with 





the fundamentals of speech, also a freshman requirement, 
thus resulting in an integrated training of the powers of 
expression, that is, of voice and body. Many students sub- 
sequently elect dance workshop and choreography on the 
upper biennium. Thus, the members of the Mercy College 
dance group are students from a variety of programs 
home economics, medical technology, collegiate nursing, 
social work, teaching, chemistry, etc., as well as drama 
majors. 

The Mercy College student is given an opportunity to 
realize an effective power of expression which not only 
enhances her whole person but also contributes to her po 


tential worth in her chosen vocation. 
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The Use of Dance in the Dramatic Program 


at The College of St. Catherine, St. Paul, Minn. 
by MABEL FREY, Director, Laboratory Players 


well, we may choose a Greek drama. The Trojan Women of 
Euripides (Edith Hamilton’s translation) offers many possi- 
bilities for dance or dance movements. We have produced this 
play twice. There is little plot in the play and almost no action 
is indicated. By using dance movements to support the play 
we built a strong climax and filled a void left when the 
murder of Andromache’s son takes place off stage as is usual 
in Greek drama. There were two choruses: the formal sing- 
ing chorus placed in shadow—on high rocks, and the group 
of Trojan women playing definite roles. At the moment the 
boy was thrown from the wall the soloist singing the lyric 
“Love, O love, shining on fallen towers’’ stopped on the 
word shining. The moving chorus of women peering through 
the gates retreated abruptly. The singing reached high notes 
then with the lines on “hope” and the women subsided. As 
the song ended there was a trumpet call and Menelaus made 
a gorgeous entrance. All through the play interpretative dance 
movement served to reinforce the meaning of the poetry, to 
heighten the emotions, to regulate pace, to identify characters. | 
In The Iphigenia (also presented at a Festival) the mov- 
ing dance group served an additional purpose—that of in- 
terpreting the choice interludes. 
Not as inspirational as the Greek but certainly as chal- 
oe lenging are realistic plays of modern authors that ask for | 
> more than a realistic approach. Garcia Lorca’s Dona Rosita | 
IPHIGENIA WITH COMPANIONS PLOTTING ESCAPE calls for much stylization in explaining the three types of 
vo young women dominating Rosita’s dream world. Here was | 








Included in the program of the department of dramatic 














art at The College of St. Catherine each spring is a dramatic ° | 
production for the Fine Arts Festival. The aesthetic nature of . BROADWAY 
our contribution both in choice of play and in its interpreta- 
tion is determined to a great extent by the dance impulse of COSTUMES 
our major students, and the ability of the students to master 
a aeee. at 
intricate stage movement is dependent in part on a required 
course in modern dance for the theatre. If the students move REASONABLE | 
PRICES 
P T am § NORTHWESTERN ° 
N A THEATRE 
AMERICA’S 
ASSOCIATES On the American Stage 
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PAGE EIGHT 








another opportunity to express ideas through actions, style 
and symbolism. The plays of Anouilh, Fry, Giraudoux, 
Claudel, also demand more than a realistic approach. Often 
in religious plays of other eras where the words seem strange 
or foreign we can increase the value of the script by semi- 
stylizing or by making the play more theatrical. Students who 
have mastered dance techniques recognize the bold and dy- 
namic movement needed in plays of this type. 

A music-drama Early Candlelight (based on the novel) 
provided an opportunity for us to utilize dance itself—as well 
as dance movement. In the Fort Snelling ball-room scene the 
lines and actions were in square rhythm. In direct contrast 
were the sequences interpreting the despair of the Indians as 
they were forced to leave the territory they called their own. 

In children’s theatre the non-realistic quality of the play 
is frankly recognized. Therein lies the charm of fantasy and 
make believe. But the actor must be able to move well to 
provide the aesthetic experience. 

Melodrama can become even more highly theatrical than 


fantasy. Last fall we played Under the Gaslight in this man- 
ner. But it was done with serious intent. The production had 
a quality of flatness. The movement was the same horizontal 
plane as the flat wings and drops; the gesture, flat-almost 
in the manner of the profiles one sees in Egyptian pictures. 
Many actual dance movements were used in walking and 
posing. Lines were “delivered” in a florid, somewhat ex- 
aggerated but sincere manner. Mr. Arnold Spencer, the di- 
rector of our Children’s Theatre directed this play. 

Whether it is melodrama, fantasy, a period piece—most 
plays call for dance training for the actor. At The College 
of St. Catherine we feel that Such training helps in pointing 
up the style and interpretation of productions. 











Chicago Drama Festival 


The 13th Annual Chicago Drama Festival will be held 
on November 29, 30, and December 1 at Loyola Commun- 
ity Theatre. Invitations to participate were sent to all high 
schools of the Chicagoland area and the twenty-two places 
which make up the three-day program are filled. 


FOR YOUR CHRISTMAS PROGRAM 
HOPE OF THE WORLD (Pageant) 75¢ 


(One of the Best Published) 


The Following Plays Are 50¢ each 
I'LL BE GLAD WHEN IT’S OVER 
LITTLE SHEPHERD WHO WAS LEFT BEHIND 
AND DO, THE STAR 
LIGHT OF A STAR 
OUR LADY'S JUGGLER (Pantomime) 
Send for FREE Descriptive List 


Banner Play Bureau, Inc. 


619 Post St., San Francisco 9, Calif 











THEATRE 


332 pages 
350 photographs 
40 photographs 


SCENECRAFT 


by Vern Adix 
Foreword by ARNOLD GILLETTE 


A complete technical book for the theatre, written by one of 
the most distinguished technical artists in the country, and amplified 
by the universal language of pictures. 

The author has designed this book for use by students of the 
theatre, community theatres, high schools, and children’s theatres. 
Avoiding technical language, he has outlined each step in simple 
terms, and illustrated it with simple drawings. There are around 
400 drawings and photographs to accompany the text. 


Cloth Cover 


THE CHILDREN’S THEATRE PRESS 


Cloverlot 
ANCHORAGE, KENTUCKY 


$6.50 per copy 
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DANCE AT EDGEWOOD 


Creative Modern Dance aims higher than mere tech- 
nical training of the students. True, good posture, coordi- 
nation, flexibility and strength are important to the stu- 
dents. Also invaluable are the related knowledges that can 
be discovered in the dance class such as: rhythm; space; 
physical laws of gravity and centrifugal force; and emo- 
tional interaction between moving and feeling. Yet these 
ire only a means toward bringing the student to create with 
dance his own art forms. 

Pointing out the emotional interaction between mov- 
ng and feeling is the first step toward creating with dance. 
After some experience a student begins to build a vocabu- 





YOUTH IS A JOURNEY 
“The Youth at Music” 
Edgewood High School, Madison, Wisconsin 


ary of movements which he knows will cause certain feel- 
ing reactions. Using them he can then communicate a par- 
ticular feeling to others. 

This giving the student the tools with which to create 
and the opportunity to do so is the most important function 
of Creative Modern Dance. In creating a student can work 
at finding, expressing and developing his own individual- 
ity. When working on group projects there is the added 





READINGS PLAYS ENTERTAINMENTS 


Send for our free catalog 


WETMORE DECLAMATION BUREAU 


1631 S. Paxton St. 


SIOUX CITY, IOWA 





challenge of using his own special talents to enhance the 
whole. Thus the Creative Dance works along with the total 
curriculum in endeavoring to prepare the student to make 
a worthwhile contribution of his life to society. 

Creative Modern Dance is being used at Edgewood as 
part of the Physical Education Program and as part of a 
special Performing Arts class. In both classes the methods 
and aims are identical but in the latter the students have 
the opportunity to try the products of their creativity in 
the original dramatic productions. 

One example is the 1957 Spring Play ‘Toward Sepa- 
rate Skies.’” In that play music, lighting and dance were 
used to enrich the total drama. Speech could not have dra- 
matized the ideals as effectively alone. Dance, in particular, 
was used to illustrate whole episodes which would have 
been tedious, ir not impossible, in words. 

In “Toward Separate Skies’ the first dance was a por- 
trayal of the Medieval way of life. By this method the audi- 
ence was permitted to gaze upon illustrated pictures of the 
Middle Ages rather than hearing a learned lecture on the 
subject. 

In the second dance the audience could actually par- 
ticipate in the fun of a basketball game. Finally, the Grad- 
uation Ball attempted to show the beauty and excitement 
of a final tradition. 

In working out the particular dances the students own 
creative efforts were used. After explaining what the dance 
should cover, the students were asked to work out one part. 
The most successful results were then incorporated into the 
whole. Therefore, each dance was the result of many rather 
than one. Thus, in the original plays done at Edgewood 
such as ‘“Toward Separate Skies’’ the students have a chance 
to use this creative dance training to enrich the drama. 

Elizabeth Brown 

Dance Instructor 
Edgewood High School 
Madison, Wisconsin 





CUSTOM MADE 


@ Stage Curtains 
@ Room Divisions 
@ Dossals 

@ Window Drapes 








Complete with track and ready to install. Wide choice of 
fabrics and colors. For styles, samples and estimate send rough 
sketch with sizes and colors to: 


CAMDEN ARTCRAFT 


180 N. Wacker, Chicago 6, Ill. 
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Favorite Plays for 
Catholic Women’s Colleges 


ANTIGONE . . . SOPHOCLES 

THE BARRETTS . . . CARLETON 

BOY WITH A CART... FRY 

THE DRAGON .. . GREGORY 

FASHION ... MOWATT 

THE IMPORTANCE OF BEING EARNEST .. . WILDE 
THE LEARNED LADIES... MOLIER 

THE MAD WOMAN OF CHAILLOT. . . GIRAUDOUX 
THE TIDINGS BROUGHT TO MARY .. . CLAUDEL 
TROJAN WOMEN .. . EURIPIDES 


by Sister Mary Olive 
Saint Mary-of-the-Woods College 











REPORT FROM THE NEBRASKA UNIT 


Meeting held at College of St. Mary. Directors’ Day 
planned for Nov. 16. Unit Festival in February. Annual 
Work Shop in April. Sister Martin de Porres, O.S.F., to 
edit the Nebraska Unit Newsletter. 


DRAMA AT AQUINAS 
The drama department of Aquinas High School, La 


Crosse, Wisconsin, has announced that over 100 students have 
already signed up for drama. This year it is an extra curricular 
activity. Because of this large enrollment the Aquinas Players 
now have two divisions. The junior division will include the 
freshmen and sophomores while the senior division will in- 
clude the juniors and seniors. 

On October 21 and 22, three one-act plays were offered 
to the public, under the direction of Sister M. Theodata. 
These plays were: “A Dream,” a fantasy by Zimmermann; 
“Quiet Please,” a comedy by Bauermann; and Act II of 
“Joan of Lorraine,” by Anderson. 

Because of the large number of students for one director, 
a series of monthly movies have been inaugurated. These 
movies have been picked because of the acting, costumes, 
scenery, etc. shown in them. One movie a month is shown 
to the students. Pros and cons on the movie are stressed 


during the week in discussions held by the club. 








Favorite Selections for Christmas 


MIRACLE OF THE MADONNA. A beautiful girl, selected 
to play the part of the Madonna in a pageant, is stricken 
with polio. But in her suffering, "God moves in mysterious 
ways His wonders to perform.’ Cast: 4 M, 5 W. 


THE OTHER WISE MAN. The story of Artaban of Ecba- 
tana, whose search for the Christ begins with the Star of 
Bethlehem and ends 33 years later at the Crucifixion. Cast: 
19 speaking roles (many can be doubled), plus speaking 
choir. 


TO YOU A SAVIOUR. Dramatical and lyrical pageant 
of successive appearances of the Virgin Mary through the 
ages. Cast: narrator, speaking choir, singing choir, and 8 
nonspeaking parts in tableaux. 


LADY OF THE MARKET PLACE. Verse-speaking play with 
a Mexican market place setting. An old Mexican custom, 
the Posada, takes place on Christmas Eve with all citizens 
joining in a procession. Cast: 14 W, verse choir, and Three 
Wise Men. 


For a full selection, write for the 1957-58 Row-Peterson Drama Catalogue 


ROW, PETERSON AND COMPANY 


Evanston 


AT THE FEET OF THE MADONNA. Moving pageant of 
a young Mother, a martyr, a power-weary Queen, a Pio- 
neer Woman, and a Modern Girl who lay their problems 
and the praise at the feet of the Madonna. Cast’ 6 W, 
plus speaking and singing choirs. 


A CANTICLE OF THE NATIVITY. Contemplative scenes 
according to the Gospels, including Prologue, the Proph- 
ecies of Isaias, the Annunciation, the journey to Bethlehem, 
and the Adoration. Cast: |7 speaking parts, singing choir, 
extras. 


UNTO THY DOORS. Joseph's and Mary's journey to 
Bethlehem, their desperate search for lodging, and how 
they finally find a stable for the birth of the Child. Cast: 
5 M, 3 W, reading choir and speaking choir or narrator. 


THE BIG BOOK OF CHRISTMAS. A collection of 62 
plays, skits, songs, readings, pantomimes, sketches, and a 
pecial section on ‘Things to Make and Do for Christmas. 
Ideal for school assemblies, churches, clubs, family groups. 


Illinois 
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FAB SCENE!—Professional Type Prefabricated Scenery 
at “do-it-yourself” SAVINGS! 


Top Ponderosa Pine for Maximum Strength and Minimum Weight 
Comes Completely Milled—Ready For Assembly 
All Joints Mortised and Tenoned 

Special Hardware Supplied and Each Piece Marked 
Easily Assembled With Simple Hand Tools 
All Pieces Standardized—Buy As Little or As Much As You Need 
Choice of 10’, 12’, 14’, and 16’ Sizes 


Grand sire LIGHTING CO. 






Write TODAY 
for our latest 
FREE Catalogue 


FAB SCENE 


“Complete Lighting Equipment for Theatre and Television!” 


7 W. Hubbard Street, Chicago 10, Illinois 


@ SUperior 7-6778-80 





Lenabell Sloan Martin 
235 So. Sherman 
Denver 9, Colorado 


Don Bosco Juniorate 
West Haverstraw, New York 
Bro. Earl R. Bisonnette, $.D.B 


M. J. Waters 
34 Hilda Avenue 
Hamilton, Ontario 
Canada 


Fairheld University 
Fairheld, Connecticut 
Rev. Laurence S. Mullin, S.J 
Moderator 


Sister M. Hilary Mullany, O.S.F 
Mount St. Clare College and 
Academy 
Clinton, lowa 


Sister Francis de Sales, Principal 
St. Francis de Sales High 
School 
10 Granville Street 
Newark, Ohio 


Sister Mary Loyola 
St. Edward Academy 
1009 Elm Street 
Dallas 26, Texas 


St. Anthony's High School 
Dramatic Club 
Sister Paula, P.C.]J. 
1017 Jefferson Street 
Follansbee, West Virginia 


St. Joseph Academy 
2307 S. Lindbergh Blvd 
St. Louis 22, Missouri 


WELCOME MAT 


St. Benedict High School 
Sister M. Beatrix, O.S.F. 
3900 North Leavitt St. 
Chicago, Illnois 


Sister M. Joan Roberta, O.P. 
Pope Pius XII Dramatic Club 
182 First Street 
Passaic, New Jersey 


Sister Felicity 
St. Mary's Seminary 
$64 Franklin St. 
Buffalo 2, New York 


Sister Miriam, C.S.C. 
Holy Cross Academy 
535 Boylston St. 
Brookline 46, Mass 


Sister Alphone Mary 
St. Mary School 
211 N. Otsego Avenue 
Gaylord, Michigan 


Sister M. Agnella 
Aquin High School 
1419 S. Galena Avenue 
Freport, Illinois 


Benilde Players 
Benilde High School 
2501 Highway 100 South 
St. Louis Park, Minnesota 


Sister Marie Bernard, O.P. 
St. Pius X High School 
811 Donovan Street 
Houston 18, Texas 


Sister Clarence, S.S.]. 
3875 Lillibridge Avenue 
Detroit 14, Michigan 


Sister Mary Corintha, O.S.F. 
Holy Trinity High School 
42 Hawthorne Street 
Roxbury 19, Mass. 


Sister Mary Bernard, S.S.J. 
1023 W. 32nd Street 
Chicago 8, Illinois 


Sister M. Ursula, Moderator 
Sacred Heart Academy 
Dramatic Club 
265 Benham Street 
Hamden 14, Connecticut 


Sister M. Florence 
Assumption Dramatic Club 
North Townsend Street 
Syracuse 8, New York 


Mr. Daniel Rodden, Moderator 
The Masque of La Salle 
College 
La Salle College 
Box 159 
Philadelphia 41, Pa. 


Sister Mary Agnes, O.S.M. 
Saint Donatus Convent 
1900 West High Street 
Blue Island, Illinois 


Sister M. Hiltrude, I.H.M. 
703 Cooper Street 
Jackson, Michigan 
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Mother A. Madden 
Duchesne Academy 
Dramatic Club 

3601 Burt Street 
Omaha, Nebraska 


Manch Chunk Catholic High 
Sister Henrietta Maria 
172 W. Broadway 
Jim Thorpe, Pennsylvania 


Miss Cecelia Lenz 
520 Washington Ave., S.E. 
Apt. 205 
Minneapolis 14, Minn 


Sister Rosaleen, O.P. 
Rosary Academy 
Dramatic Club 
130 Lexington Street 
Watertown 72, Mass. 


Sister M. Rose Francis, O.S.F 
SS. Peter & Paul High School 
9023 Exchange Street 
Chicago 17, Illinois 


Moderator of Dramatics 
Notre Dame Academy 
Rittinhouse Square 
Philadelphia, Pennslyvania 


Cardinal Dougherty High School 
Second St. above Godfrey Ave. 
Philadelphia, Pa 
c/o Moderator of Dramatics 


Brother John O'Connor, S.D.B. 
Salesian College 
Aptos, California 
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INC., SOMERSET, OHIO 















